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NOTES  ON  ACCESSIONS 

A   GROUP   OF   PENNSYLVANIA   FURNITURE 

TWO  oak  tables  and  four  pearwood  and  walnut  forms  have  been 
placed  on  exhibition  in  the  Furniture  Room  at  the  right  of  the 
south  foyer.  These  are  noteworthy  pieces  of  early  eighteenth  century 
Pennsylvania  furniture,  distinctive  by  their  fine  design  and  quality  of 
workmanship. 

The  long  tables  show  unmistakably  a  dependence  on  European 
models;  their  alliance  to  the  refectory  tables  of  England  is  partic- 
ularly marked.  However,  the  adherence  to  tradition  is  not  discernible 
beyond  the  general  plan.  In  the  stretchers  and  apron  of  one,  the 
turned  members  of  the  legs  and  the  pinning  of  the  removable  tops  to 
the  under  framing  of  both,  there  is  an  intimation  of  the  originality 
and  resourcefulness  of  a  school  of  native  craftsmen.  As  the  century 
progressed,  their  work  did  not  belie  the  promise  of  this  auspicious 
if  crude  beginning. 

The  pairs  of  forms  are  rare,  indeed  unique,  as  examples  of 
American  furniture.  Here  again,  the  raked  legs  and  narrow  seats 
conjure  up  analogous  types  in  seventeenth  century  England. 

This  group  has  been  lent  by  J.  Stogdell  Stokes,  and  is  supple- 
mented by  two  other  tables,  of  approximately  the  same  date,  a  recent 
gift  to  the  Museum  by  Mr.  Stokes.  These  two  tables  are  made  of 
walnut,  with  heavy  removable  tops.  One  has  square,  hewn  supports 
and  a  finely  scrolled  apron;  the  other  derives  its  name  of  saw-buck 
from  the  X-shaped  ends. 

This  collection  reveals  the  rugged  character  and  simple  construc- 
tion which  adds  to  the  considerable  charm  of  the  so-called  primitive 
furniture. 

THREE  INDIAN  COTTON  CLOTHS 

'T^  HREE  large  cotton  cloths  have  just  been  purchased  from  the  Tan- 
-*•  jore  Palace  Collections  for  the  Oriental  Department.  The  pat- 
terns are  brocaded  in  gold  and  painted  in  colours,  and  the  cloths  were 
made  in  Karuppur,  India. 

Mr.  W.  S.  Hadaway,  of  the  School  of  Arts,  Madras,  writes  as 
follows  about  them : 

"These  cloths  are  of  a  unique  type.  I  have  only  seen  the  three 
you  have  just  purchased  and  two  other  very  similar  ones  which  are 
in  my  museum  here  in  all  the  time  I  have  been  in  Madras. 

The  descendants  of  the  original  makers  were  living,  until  a  few 
months  ago,  at  a  very  out-of-the-way  place  near  Kumbakonam  (which 
is  in  the  Tanjore  district).  These  descendants  still  made  cloths  by 
the  same  method,  but  in  very  inferior  qualities  and  patterns,  but  their 
village  was  washed  away  in  the  recent  floods  and  I  believe  they  have 
ceased  to  work.  It  seemed  almost  incredible,  but  they  worked  abso- 
lutely "free-hand"  with  no  stencils  or  blocks  to  guide  them.    This  I 
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can  vouch  for,  for  I  have  seen  them  actually  at  work  in  very  intricate 
patterns  with  nothing  to  guide  them  but  a  few  dots,  here  and  there, 
to  mark  the  boundaries  of  the  pattern.  These  elaborate  cloths,  such 
as  those  I  have  sent  you,  were  only  made  for  the  Tan j ore  Palace 
people.  Their  original  cost,  though  the  material  is  cotton,  was  as 
much  as  300  to  500  Rupees  each  cloth.  This,  of  course,  meant  much 
more  in  the  days  they  were  made  than  it  would  mean  now. 


THE  LEA  COLLECTION 

IT  IS  not  easy  to  select  from  a  collection  of  so  great  a  range  and 
variety  as  that  of  Dr.  Isaac  Lea,  divided  as  it  now  is  among  his 
descendants,  those  pictures  which  would  be  most  appropriate  for  a 
small  exhibition.  It  would  be  interesting  to  show  the  entire  192 
canvases  and  panels  which  came  over  together  in  a  sailing  vessel  in 
1852,  with  the  few  acquired  in  1829  and  1832.  Nor  is  it  easy  to  make 
a  second  selection  of  those  which  deserve  especial  notice.  Several, 
like  the  "David  with  the  Head  of  Goliath,"  by  Rosselli,  proclaim  them- 
selves to  be  of  outstanding  quality  and  hardly  need  to  be  pointed  out ; 
others,  like  the  "Masquerade,"  by  Callot,  less  grandiose,  prove  to  be 
no  less  interesting  when  explained. 

One  of  the  very  finest  pictures  in  the  collection  is  the  portrait 
of  Pope  Paul  IV  (1555-1559),  by  Paris  Bordone,  lent  by  Charles  M. 
Lea.  It  is  also  one  of  the  earliest,  for  Paris  Bordone,  who  was  born 
in  1500  and  died  in  1571,  belonged  to  the  school  of  Giorgione  and 
Titian.  In  portraiture  he  was  often  equal  to  these  great  masters, 
poetical  in  his  interpretation,  and  yet  psychological,  and  above  all 
aristocratic,  a  very  rare  painter  who  reflects  in  his  art  all  that  is 
delightful  in  the  high  renaissance  of  Venice.  The  portrait  of  the 
Caraffa  Pope  strikes  one  at  once  as  indicating  deep  penetration  of 
character.  It  is  a  psychological  study ;  we  see  before  us  both  Caraffa 
the  man,  and  Paul  IV,  the  Pope. 

It  may  seem  strange  to  select  next  a  painting  which  is  evidently 
a  copy;  the  "Alexander  and  the  Family  of  Darius,"  lent  by  Francis 
Carey  Lea,  is  a  small-sized  version  of  Paolo  Veronese's  magnificent 
decoration  of  the  same  title  in  the  National  Gallery,  London.  But 
good  copies,  especially  when  they  have  stood  the  test  of  time,  as  this 
one  has  for  at  least  two  hundred  years,  are  not  to  be  scorned,  and 
many  of  the  finest  collections  are  proud  to  possess  them.  It  is  perhaps 
forever  impossible  for  Philadelphia  to  possess  an  original  work  like 
this  by  a  genius  noted  for  just  such  scenes  of  splendor.  Here  we  have, 
in  a  palatial  setting,  a  group  of  courtly  figures,  robed  in  rich  gar- 
ments; they  are  undoubtedly  contemporary  portraits,  presented  to 
us  on  a  ceremonial  occasion,  attended  by  gaily  attired  servants,  buf- 
foons and  pet  monkeys.  It  was  to  Paolo  Veronese  that  Titian  ex- 
claimed, "You  are  the  ornament  of  Venetian  Painting,"  while  Anni- 
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bale  Carracci  proclaimed  him  "The  first  man  of  the  world."  Posterity 
rarely  accepts  the  judgment  of  contemporaries,  when  praise  is  thus 
so  hyperbolic.  Paolo  Cagliari,  surnamed  Veronese,  represents  the 
culmination  of  Venetian  painting;  living  between  1528  and  1588,  he 
was  one  of  the  last  of  the  giants  and  one  of  the  forerunners  of  the 
baroque. 

Scarcely  less  sumptuous  is  the  large  canvas  of  "David  with  the 
Head  of  Goliath,"  by  Matteo  Rosselli,  1578-1650,  a  Florentine  painter, 
and  a  pupil  of  the  more  famous  Christofano  Allori,  who  is  also  repre- 
sented in  this  exhibition  by  the  "Head  of  a  Youth,"  lent  by  Arthur  H. 
Lea.  The  "David"  is  a  picture  which  clearly  indicates  how  the  rich 
colouring  and  the  love  of  pageantry  of  the  Venetians,  as  exemplified 
in  Veronese's  "Family  of  Darius,"  affected  the  later  and  more  austere 
art  of  Florence,  and  for  that  matter,  the  art  of  the  whole  baroque 
period.  Tradition  has  it  that  David  is  a  portrait  of  a  prince  of  the 
Conti  family.  A  handsome  youth  he  must  have  been.  It  is  a  splendid 
piece  of  painting,  illustrating  to  what  decorative  heights  the  minor 
men  of  the  period  could  reach.  This  picture  is  lent  by  Elizabeth 
Jaudon  Lea. 

A  collection  of  Italian  art,  such  as  the  Lea  collection,  would 
naturally  include  a  number  of  Madonna  pictures.  One  which  we  have 
selected,  lent  by  Arthur  H.  Lea,  is  by  Domenico  Beccafumi,  1486-1551, 
a  Sienese  painter  typical  of  the  eclectic  school  which  embraced  all  the 
influences  then  current  in  Italy,  from  Perugino  to  Michelangelo.  In 
many  respects  Beccafumi  was  a  mannerist,  by  which  is  meant  an 
imitator  of  the  grand  style,  skillful  of  execution,  but  lacking  in  simple 
and  profound  grasp  of  subject.  This  particular  picture  by  him  has 
exceedingly  graceful  figures,  a  delightful  landscape  and  that  strange 
rare  colouring  for  which  he  should  best  be  known. 

Another  Madonna  picture  of  great  charm  is  a  little  sketch  in 
sepia,  belonging  to  Charles  M.  Lea,  of  the  "Madonna  Enthroned,"  by 
Andrea  del  Sarto,  1487-1531,  no  doubt  a  study  for  a  larger  compo- 
sition. 

One  of  the  most  interesting  pictures  of  the  collection  is  the  St. 
Ursula,  attributed  to  Francesco  Salviati,  1510  to  1563,  lent  by 
Elizabeth  Jaudon  Lea.  Salviati  was  also  a  "mannerist"  in  his  larger 
decorations,  but  here  there  is  greater  simplicity  than  one  would 
expect  from  him.  St.  Ursula  is  represented  in  the  Venetian  tradition 
as  a  princess  wearing  a  crown,  with  the  palm  of  matryrdom,  the 
arrow  and  the  banner  with  the  red  cross. 

The  eclectic  tendency  of  Italian  taste  in  the  sixteenth  and  seven- 
teenth centuries  did  not  confine  itself  to  Italians  alone.  French  and 
Flemish  artists  received  a  warm  welcome,  and  were  especially  popular 
as  portraitists  and  landscapists.  Indeed,  as  such,  the  Northerners 
were  acknowledged  as  the  superiors  of  the  Italians ;  Claude  Lorrain 
and  Nicholas  Poussin  became  as  much  Italian  as  French.      Justus 
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SusTERMANs:     A  Medici  Princess 
Lent  by  Francis  Carey  Lea 


Sustermans,  of  Antwerp  (1597-1681),  passed  his  life  in  Florence 
where  he  painted  many  portraits  of  the  reigning  family,  and  others 
of  the  nobility.  Eclectic  himself,  he  was  influenced  by  both  van  Dyke 
and  Velasquez.  Often  his  portraits  seem  Spanish.  In  the  two  por- 
traits in  this  exhibition,  one  traditionally  entitled  "Caterina  di 
Medici,"  lent  by  Francis  Carey  Lea,  and  the  other  "A  Lady  of  the 
Medici  Family,"  lent  by  Elizabeth  Jaudon  Lea,  there  is  an  unmis- 
takable similarity  to  members  of  the  royal  family  of  Spain,  which 
may  be  due  to  the  Hapsburg  blood  which  at  this  time  flowed  so 
plentifully  in  the  veins  of  the  Medici. 

Another  Netherland  painter,  resident  in  Italy,  was  Johann 
Lingelbach,  who,  although  born  in  Frankfort  in  1623,  was  trained  in 
Amsterdam,  where  he  eventually  died  in  1674.  He  was  noted 
especially  for  his  views  of  Italian  harbors  and  sea  fights.  Two  large 
pictures  by  him  are  in  the  Lea  collection,  one  of  which  is  lent  by 
Francis  Carey  Lea,  a  Harbor  Scene  with  a  battle  in  the  foreground. 

Such  pictures  as  these  are  due  to  the  influence  of  Salvatore  Rosa, 
the  first  of  the  painters  of  wild  romantic  landscape,  a  Neapolitan, 
born  in  1615,  died  in  1673.  A  picturesque,  Bohemian  figure  himself, 
Salvatore  sought  out  the  fierce  and  terrible  in  nature  or  in  man.  He 
preferred  storms  and  battle  scenes,  although  he  painted  also  harbors 
filled  with  shipping.  The  large  harbor  scene  lent  by  Van  Antwerp 
Lea  is  attributed  to  his  school. 

Another  painter  of  battle  scenes,  whose  works  have  often  been 
attributed  to  Salvatore  Rosa,  was  il  Borgognone,  a  Frenchman  born 
in  1621,  died  in  Rome  1675.  His  pictures  are  full  of  fire  and  action, 
and,  when  not  unfortunately  blackened  by  age,  are  rich  in  colouring. 
The  battle  scene,  lent  by  Charles  M.  Lea,  is  a  good  example  of  his 
work. 

We  are  compelled  to  select  for  special  attention  many  works  of 
Northern  artists,  even  when  the  scenes  themselves  are  Italian  in  type. 
Frederic  de  Moucheron,  1633-1686,  was  a  Dutch  painter  who  painted 
ancient  Italian  ruins  with  figures  in  the  foreground  entirely  from  his 
imagination.  It  is  said  he  never  went  to  Italy,  and,  judging  from  his 
colouring,  this  must  be  true.  The  two  pendants  by  him  are  especially 
interesting  historically,  because  Dr.  Isaac  Lea  purchased  them  at 
auction  in  Philadelphia  in  1829.  They  are  lent  by  Van  Antwerp  Lea 
and  Arthur  H.  Lea. 

Another  fine  landscape  in  the  exhibition  is  that  belonging  to 
Charles  M.  Lea,  by  Paul  Bril  of  Antwerp,  1556-1626,  who  went  to 
Italy  and  was  there  highly  esteemed.  It  is  to  be  noted  that  he  was 
earlier  than  any  of  the  other  landscapists  we  have  yet  mentioned. 
In  fact  he  exerted  a  great  influence  on  Italian  landscape,  especially 
on  Claude  Lorrain.  It  was  the  fine  atmospheric  quality  of  such 
pictures  as  this  one  in  the  Lea  collection  which  most  impressed  the 
youthful  Claude. 
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Claude  was  the  greatest  painter  of  landscape  of  his  time.  He 
selected  the  picturesque  and  ancient  classical  ruins  about  Rome  for 
his  subjects,  bathed  them  in  light,  and  grouped  them  in  marvellously 
decorative  order.  He  was  both  classical  and  romantic.  No  wonder 
he  had  numerous  followers  and  imitators,  among  whom  were  Andrea 
Lucatelli,  1660  to  1741,  and  Francesco  Zuccharelli,  1702  to  1788. 
The  two  large  harbor  scenes,  pendants,  lent  by  Francis  Carey  Lea 
and  Van  Antwerp  Lea,  are  excellent  examples  of  this  school,  both 
decorative  and  atmospheric,  quite  in  the  manner  of  Claude's  marines. 
They  are  attributed  to  one  or  the  other  of  these  two  men. 

Four  paintings  in  the  exhibition  are  attributed  to  the  French 
artist  Jacques  Callot,  1592-1635,  noted  mostly  for  his  engravings  of 
views  of  Paris.  Callot  led  a  most  picturesque  life.  At  the  age  of 
twelve  he  ran  away  to  Italy  with  a  band  of  gypsies.  His  art  expressed 
his  temperament;  he  pictured  the  life  of  the  people,  not  as  one  who 
lived  among  them,  but  as  one  who  lived  with  them;  he  was  of  the 
people  himself.  He  excelled  in  portraying  crowds,  festivals  and 
soldiery.  His  great  plates  were:  "The  Miseries  of  War,"  "The 
Caprices,"  "The  Beggars,"  and  "Views  of  Paris."  Paintings  by  Callot 
are  extremely  rare,  we  believe  there  are  none  absolutely  known  to  be 
by  him.  Undoubtedly  the  paintings  here  exhibited,  "The  Birth  of 
Punch,"  lent  by  Charles  M.  Lea,  "The  Death  of  Punch,"  lent  by 
Van  Antwerp  Lea,  and  the  two  "Masquerades,"  lent  by  Charles  M. 
Lea  and  Elizabeth  Jaudon  Lea,  are  the  most  unusual  of  the  whole 
collection,  the  like  scarcely  to;  be  found  in  any  collection.  They 
deserve  more  study  than  has  at  yet  been  given  to  them. 

Arthur  E.  Bye. 


THE  BAROQUE  AND  THE  PRIMITIVES 

THE   LEA   COLLECTION 

^^[0  SWING  of  the  pendulum  of  taste  was  ever  greater  than  the 
"^  ^  one  in  the  nineteenth  century  away  from  baroque  art.  Until  after 
1850  the  later  Italian  painters,  headed  by  the  Carracci,  Caravaggio, 
Domenichino,  Guido  Reni,  and  Salvator  Rosa,  shared  honours  with 
Raphael,  Michelangelo,  Correggio  and  Titian.  Browning's  "The 
Guardian  Angel,"  published  in  1855,  celebrates  a  picture  by  Guercino. 
The  purchases  of  the  National  Gallery  in  1844  and  1845,  when  Rem- 
brandts  could  be  got  for  four  hundred  guineas,  and  Mantegnas  for 
two  hundred  and  fifty,  included  two  Guido  Renis  at  sixteen  hundred 
and  twelve  hundred. 

The  onslaught  on  this  long-consecrated  school  was  begun  in 
1843-46  by  the  youthful  John  Ruskin,  a  romantic  enthusiast  for  the 
Middle  Ages,  a  doughty  St.  Michael  riding  to  charge  after  charge 
against  what  he  regarded  as  a  foul  dragon  of  corruption.  In  1848 
Holman  Hunt  and  John  Everett  Millais  founded  their  "Pre-Raphael- 
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ite  Brotherhood."  In  1853  came  the  famous  inquiry  into  the  affairs 
of  the  National  Gallery.  Its  first  purchase  of  primitives  was  in 
1855.  The  Louvre  followed  in  1864.  Measured  by  mediseval  stand- 
ards of  simple  piety  and  naive  grace,  or  by  Renaissance  standards  of 
peaceful  Olympian  harmony,  the  baroque  was  "theatrical,  artificial, 
and  false,"  or  "involved,  restless,  tortured."  Application  of  the 
pseudo-scientific  analogy  between  the  history  of  art  and  the  growth 
and  decay  of  organic  life  added  the  epithets  "decadent"  and  "de- 
based." The  clumsiest  work  of  a  provincial  follower  of  Taddeo 
Gaddi  was  preferred  to  the  finest  of  the  Bolognese  or  Neapolitan 
school. 

The  same  history  was  repeated  in  America  a  little  later.     The 
fate  of  the  young  collector  who  in  1855  followed  the  advice  of  Rus- 
kin — the  son  of  the  wine  merchant,  "retail" — and  included  no  Sasso- 
ferato,  has  been  pathetically  told  by  Edith  Wharton  in  False  Dawn. 
The  story,  in  some  respects,  would  well  have  fitted  Thomas  J.  Bryan, 
whose  "Gallery  of  Christian  Art"*  in  New  York  included,  in  1853, 
some  dozen  pictures  attributed  to  great  names  from  Cimabue  to 
Uccello.     Even  after  1860,  when  James  Jackson  Jarves  brought  to 
America  his  large  collection  of  early  Italian  paintings,  they  went 
begging  for  a  home  until   1867  and  for  a  market   until   1871,   in 
which  year  Yale  bought  them  for  a  nominal  sum.     Soon  afterward, 
under  the  high-priesthood  of  Charles  Eliot  Norton — who  had  met 
Ruskin  through  Jarves  in  1855,  published  "Notes  of  Travel  and 
Study  in  Italy"  in  1859,  and  created  the  chair  of  art  at  Harvard  in 
1875 — America,  too,  accepted  the  teaching  of  the  new  prophet.    For 
a  generation,  two  generations,  baroque  art  was  everywhere  in  eclipse. 
At  last,  however,  the  reaction  began.     In  1888  Wolfflin  sought 
to  analyse  the  baroque  for  itself  and  judge  it  by  its  own  ideals 
and  standards,  instead  of  those  foreign  to  it,  brought  in  from  other 
periods.     Its  expression  of  the  new  mystical  and  militant  religious 
revival  began  to  be  understood — its  dynamic  energy,  passionate  fer- 
vor, and  plastic  unity.     On  the  continent  "baroque,"  like  "Gothic" 
before  it,  gradually  ceased  to  be  a  term  of  contempt.     In  Paris  the 
four  Guidos  of  the  Salon  Carree  of  the  Louvre  have  weathered  the 
storm.     In  Vienna,  since  the  war,  a  Baroque  Museum  garners  the 
heritage  of  the  greatest  period  of  the  city.     England,  still  under  the 
ban  of  Ruskin,  has  been  slow  to  follow.     Martin  Briggs  in  1910 
was  still  apologetic  for  his  choice  of  "Baroque  Architecture"  as  a 
subject,  and  it  remained  for  Sacheverell  Sitwell  in  his  "Southern 
Baroque  Art"  of  1924  to  glory  in  Churriguerra  and  Solimena,  and 
to  say  "Baroque  art  needs  no  defence  now ;  the  victory  has  been  won 
a  long  time." 

In  America,  by  one  of  the  most  amusing  of  time's  revenges,  it 
was  Richard  Norton,  the  son  of  Charles  Eliot,  who  led  the  baroque 

*Given  to  the  New  York  Historical   Society  in  1867. 
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rescue  party  with  his  "Bernini"  in  1914.  The  Metropolitan  Museum 
after  twenty  years'  possession,  has  just  put  on  view  a  baroque  room 
of  the  most  incontestable  beauty.  It  is  time  to  take  stock  of  baroque 
art  in  America. 

Long  before  the  day  of  Ruskin,  Isaac  Lea,  of  Philadelphia,  had 
been  quietly  laying  the  foundations  of  one  of  the  most  important 
early  American  collections.  Born  in  1792,  he  was  to  unfold,  in  his 
ninety-four  years  of  life,  a  remarkable  scientific  activity,  leading  in 
1853  to  a  Doctor  of  Laws  from  Harvard  and  the  presidency  of  the 
Academy  of  Natural  Sciences.  His  collections  of  shells  and  minerals 
are  in  the  National  Museum  at  Washington.  In  1829  he  bought  his 
first  paintings,  purchasing  at  auction  in  Philadelphia  the  two  Mouch- 
eron  landscapes  and  several  Dutch  pictures.  Other  purchases  fol- 
lowed in  Paris  in  1832.  The  great  body  of  the  collection,  however, 
was  acquired  in  Italy  in  1852  following  the  troubles  of  '48-'49.  One 
hundred  and  ninety  pictures,  bought  with  the  advice  of  the  painter 
Gagliardi,  were  brought  to  America  in  that  year.  Mostly  of  the  later 
Italian  schools,  they  included  also  paintings  attributed  to  Andrea 
Vanni,  Davidde  Ghirlandaio,  Andrea  di  Niccolo — now  in  the  Cin- 
cinnati Museum  (signed  and  dated  1504) — and  some  others  reflecting 
the  traditions  of  the  Quattrocento,  which  show  an  appreciation  in 
advance  of  the  time. 

The  present  exhibition,  to  be  opened  May  16th,  is  made  possible 
through  the  kindness  of  the  descendants  of  Isaac  Lea,  and  includes  a 
representative  selection.  It  honors  the  memory  of  a  pioneer  Ameri- 
can collector,  and  serves  to  emphasize  anew  the  richness  of  old  and 
hidden  treasures  of  art  in  Philadelphia. 

FisKE  Kimball. 


WORKS  OF  WILLIAM  BLAKE 

THE  mystical  name  of  William  Blake  suggests  different  things 
to  different  people.  To  one,  there  immediately  occurs  the  lovely 
lyrics  contained  in  the  rare  little  volume,  "Poetical  Sketches,"  pub- 
lished in  1783;  "The  Lamb"  in  "Songs  of  Innocence,"  and  "Tyger, 
Tyger,  Burning  Bright"  in  "Songs  of  Experience."  To  another,  the 
Prophetic  Books  make  appeal;  and  "The  Marriage  of  Heaven  and 
Hell"  and  "Urizen"  and  "Europe"  and  "America,"  and  others,  are 
studied  in  an  effort  to  discover  their  hidden  meaning.  And  Blake 
makes  appeal  to  yet  another  class,  the  artist :  he  stands  amazed  and 
entranced  before  the  drawings  of  one  who,  neglected  in  his  own 
Hfetime,  is  now  generally  regarded  as  the  most  imaginative  and 
original  genius  that  England  has  produced. 

The  present  exhibition  is  from  its  very  nature  incomplete  and 
suggestive  only  of  Blake's  range.  The  large  sketch  in  India  ink  of 
"Death's  Door"  was  a  favorite  composition  of  the  artist  and  was 
used  by  him  on  at  least  three  different  occasions.     "Fallen  Angels," 
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"The  Great  Red  Dragon  and  the  Woman  Clothed  With  The  Sun," 
"The  Ghost  of  Samuel  Appearing  to  Saul,"  are  interesting  examples 
of  Blake's  painting  in  water  colours:  these,  it  is  believed,  have  not 
been  reproduced ;  while  the  small  painting,  "Death  and  Hell  Teem 
With  Life"  was  reproduced  in  "The  Marriage  of  Heaven  and  Hell," 
and  the  beautifully  drawn  and  coloured  "Urizen"  appears  in  the 
volume  of  that  name.  "The  Morning  Stars  Sang  Together,"  a  draw- 
ing out  of  the  set  painted  for  John  Linnell,  is  perhaps  his  best-known 
work.  The  complete  set  of  drawings  was  engraved  by  Blake  in  illus- 
tration of  "The  Book  of  Job."     "The  Canterbury  Pilgrims"  is  shown 


William  Blake:     Fallen  Angels 

together  with  the  very  rare  catalogue  issued  by  Blake  when  the 
original  picture  was  exhibited  in  1812. 

An  engraving  of  "The  Canterbury  Pilgrims,"  engraved  after  a 
painting  by  Stothard,  is  also  shown :  it  was  Blake's  contention  that 
he  showed  his  original  sketch  to  that  artist,  who  stole  the  idea. 
Stothard's  engraving  immediately  became  popular,  while  Blake's 
work  was  regarded  as  uninteresting ;  today  that  judgment  is  reversed. 
^  There  is  also  exhibited  a  complete  set  of  drawings  in  India  ink, 
designed  to  illustrate  Mary  Wollstonecraft's  "Original  Stories  From 
Real  Life,"  together  with  other  items  of  greater  or  less  interest. 

As  an  engraver,  Blake's  method  may  be  studied  in  an  unfinished 
proof  and  a  finished  plate  after  a  painting  by  Hogarth  of  "The 
Beggar's  Opera." 

Except  as  to  a  few  items  which  are  unique,  or  nearly  so,  the 
collection  of  the  so-called  "Prophetic  Books"  is  practically  complete, 
for  the  most  part  in  original  editions,  in  two  or  three  cases  in  fac- 
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simile,  by  Muir.  The  books  are  opened  at  what  may  be  considered 
the  most  representative  or  interesting  page.  The  original  drawing 
for  "Urizen"  is  shown,  beside  an  impression  from  the  plate  of  the 
same  subject  engraved  and  coloured  by  Blake  himself.  The  frontis- 
piece to  "Europe"  is  regarded  as  especially  interesting;  it  has  recently 
been  reproduced. 


William   Blake  : 


The  Great  Red  Dragon  and  the  Woman 
Clothed  with  the  Sun 


The  tiny  "Gates  of  Paradise"  is  one  of  four  known  copies,  while 
"There  Is  No  Natural  Religion,"  an  exceedingly  rare  item,  was 
Blake's  first  attempt  at  bookmaking  in  the  peculiar  method  invented 
and  subsequently  perfected  by  him.  It  is  generally  believed  that 
from  a  literary  as  well  as  an  artistic  point  of  view  Blake  did  nothing 
finer  than  his  "Songs  of  Innocence"  and  "Songs  of  Experience."  Two 
copies  are  shown:  one  characteristic  of  his  early,  the  other  of  his 
later,  manner.  And  in  another  volume  are  some  impressions  from 
plates  engraved  for  these  books — uncoloured. 
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A  number  of  books  for  which  Blake  engraved  illustrations,  either 
after  his  own  designs  or  after  the  designs  of  others,  are  also  shown, 
together  with  some  of  the  earliest  volumes  in  which  the  life  and 
criticisms  of  this  great  genius  are  sympathetically  attempted. 

No  exhibition  of,  or  reference  to,  William  Blake  should  ever  be 
made  without  acknowledgment  of  our  great  indebtedness  to  Alexan- 
der Gilchrist,  who,  half  a  century  after  the  artist's  death  in  1828, 
first  began  a  systematic  study  of  his  life  and  works,  which  resulted 
in  "Pictor  Ignotus"  becoming  recognized  not  only  as  a  remarkable 
personality  but  as  one  of  the  great  artists  of  the  world. 

A.  Edward  Newton. 


SPECIAL   EXHIBITION  OF   CHINESE   ART 

OBJECTS  that  have  been  added  to  the  Chinese  Department  during 
the  past  eighteen  months  have  been  installed  in  the  South  Foyer 
of  the  Museum  as  a  special  exhibition.  The  majority  of  these  have 
never  before  been  placed  on  view  and  represent  partly  the  third  and 
last  shipment  of  the  Crofts  Collection,  partly  purchases  from  the 
Museum's  funds,  and  gifts  from  other  sources.  In  some  respects 
the  collection  shows  certain  noteworthy  features:  the  three  large 
Chinese  paintings  are  of  particular  interest,  not  alone  because  they 
are  the  first  accessions  of  this  sort  to  the  department,  but  because 
they  are  as  well  pieces  of  great  merit  and  importance.  The  portrait 
of  Chung  K'wei  was  discussed  in  the  March  Bulletin  and  articles  on 
the  other  two  will  appear  in  forthcoming  numbers,  so  that  it  is 
sufficient  to  mention  here  that  the  Carp  painting  is  attributed  to  Hsu 
Chung  Chui  of  the  Sung  Dynasty,  while  the  delicate  and  charming 
picture  of  the  Swans  and  Falling  Lotus  is  of  the  school  of  Lin  Liang 
and  is  hence  early  Ming.  The  eight  small  album  paintings  repre- 
senting scenes  in  the  lives  of  famous  Chinese  emperors  of  the  Chow, 
Han,  and  T'ang  Dynasties,  are  probably  of  Ch'ing  execution,  though 
we  may  find  them  to  be  earlier. 

The  new  pieces  of  wood  sculpture  are  also  noteworthy.  The 
standing  figure  of  a  Bodhisattva  is  especially  fine,  with  much  grace 
in  the  treatment  of  the  body  and  delicacy  in  execution  of  the  draper- 
ies. It  is  T'ang  or,  at  the  latest,  early  Sung.  To  date  the  trinity 
of  seated  Bodhisattva  is  more  difficult;  the  figure  we  have  placed  in 
the  centre  is  extremely  lovely  and  far  exceeds  the  two  flanking 
figures  in  delicacy  and  grace;  the  carving  of  the  crown  and  the 
unusual  expression  of  the  face  are  particularly  noteworthy,  as,  too, 
is  the  extent  of  the  apparently  original  colour  on  the  central  Bod- 
histat,  which  was  on  the  two  side  figures  so  extensively  overlaid  with 
modern  pigment  and  sizing  that  it  could  not  be  preserved.  The 
figure  of  the  Sleeping  Avalokitesvara  or  Kwan  Yin  is  chiefly  of 
iconographic   interest,   for  representations   of  the   Goddess  in   this 
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1 


Wood  Sculpture,  Amitabha 
T'ang  Dynasty 


Wood  Sculpture,  Bodhisattva  (Kwan  Yin) 
Yuan  Dynasty 


particular  pose  are  not  of  frequent  occurrence.  The  Art  Institute  of 
Chicago  recently  acquired  one  in  a  very  like  position,  but  it  has  more 
charm  of  execution  than  ours,  in  which  the  best  part  is  the  treatment 
of  the  small  attendant  lion.  This  piece  of  sculpture  is  probably  of 
the  Ming  Dynasty.  The  small  seated  Kwan  Yin  in  wood  is  a  satis- 
factory example  of  Sung  carving  and  is  interesting  to  compare  with 
the  same  Bodhisat  in  almost  exactly  the  same  pose,  in  white  marble, 
and  probably  of  the  Ming  Dynasty  or  even  later ;  both  are  vigorously 
carved,  and  each  is  characteristic  of  the  style  dominant  in  the  period 
when  it  was  executed. 

Among  the  tile  objects  on  view  the  large  panel  of  a  Bodhisattva, 
probably  Kwan  Yin,  carved  in  low  relief,  is  the  outstanding  piece. 
Upon  it  much  of  the  original  pigment  colouring  remains,  and  as  a 
whole  it  makes  an  extremely  effective  piece  of  decoration;  as  things 
done  in  this  manner  on  so  large  a  scale  are  extremely  rare  it  is  a 
very  gratifying  addition  to  the  collections.  It  is  probably  of  the 
period  of  the  Six  Dynasties,  while  the  two  tiles,  representing  tomb 
doors,  each  with  a  large  grotesque  head  incised  on  it  and  a  variety 
of  small  ornamental  stamps,  are  of  the  Han  Dynasty.  The  model 
house  may  either  have  been  intended  for  the  residence  of  the  spirit  of 
the  person  buried  in  the  tomb  where  it  was  found,  or  for  a  model 
watch  tower  where  proper  figurines  were  placed  to  ward  off  attacks 
of  malignant  spirits ;  it,  too,  is  of  the  Han  Dynasty.  The  seven  tile- 
ends  are  unique  in  this  country,  and  the  only  ones  similar  to  them 
are  a  few  in  the  Archaeological  Museum  in  Peking  which  were 
excavated  at  I  Chow  in  Chihli  and  can  be  confidently  attributed  to 
the  Chow  Dynasty;  there  is  no  doubt  that  ours  came  from  the  same 
place,  and  their  designs  are  very  characteristic  of  Chow  styles.  The 
four  tile  plaques  of  music  girls  are  also  unique ;  we  find  similar 
musicians  and  dancing  girls  modelled  in  the  round  among  the  T'ang 
tomb  figurines  and  these  plaques  are  also  T'ang;  it  seems  reason- 
able to  suppose  that  they  are  architectural  details  from  a  pagoda. 
The  smaller  plaques  representing  acts  of  filial  piety  and  so  forth 
are  of  later  date. 

The  bronzes  in  the  present  group  are  for  the  most  part  typical 
examples  of  the  Middle  or  Tsin  period;  when  decorated,  the  designs 
are  in  low  relief  and  are  finer,  less  powerful,  than  is  found  in  the 
earlier  or  Chow  type.  The  large  footed  ovoid  basin  is  of  an  unusual 
form  which  seems  scarcely  Chinese  in  style.  The  small  tomb  set  is, 
however,  perhaps  the  most  ineresting  part  of  this  group.  It  is  of 
Han  make  and  while  rather  rude  in  workmanship  and  not  very  skill- 
fully cast,  yet  it  is  of  importance  in  being  one  of  the  few  complete 
sets  of  its  sort  that  has  come  to  light,  and  in  addition,  while  as  far 
as  I  know,  other  sacrificial  or  burial  bronzes  such  as  these  are  always 
fashioned  for  actual  use,  these  are  made  in  dummy  form,  the  two 
baluster  vases  having  solid  tops  instead  of  lids  and  being  hollow  from 
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the  base,  and  the  small  wine  ewer — an  unusual  shape  by  the  way — 
a  solid  lump.  These  pieces  have  acquired  a  pleasant  gray-green 
patina,  with  patches  of  brilliant  blue,  an  appearance  which  much 
offsets  their  imperfections  of  casting. 

The  Ming  Faience,  the  small  bronze  and  silver  jewelry  orna- 
ments, the  terra-cotta  ex  votos  and  architectural  decorations  cannot 
here  be  well  described.  They  are  valuable  additions  to  the  collections 
and  should  all  prove  useful  to  students  and  designers.  The  two 
brocaded  velvet  carpets  that  strike  such  a  brilliant  note  among  the 
other  things  are  very  typical  of  late  Ch'ing  weaving,  and  are  now 
becoming  very  difficult  to  obtain,  H.  H.  F.  J. 


NOTES 

EXHIBITIONS.  A  loan  exhibition  of  paintings  from  the  Lea  collec- 
tion, not  hitherto  publicly  shown,  will  be  opened  with  a  private  view 
on  May  14th,  and  to  the  public  on  May  15th.  It  will  remain  on  view 
during  the  summer.  This  exhibition  has  been  made  possible  through 
the  kindness  of  Van  Antwerp  Lea,  Elizabeth  Jaudon  Lea,  Francis 
Carey  Lea,  Arthur  H.  Lea,  Charles  M.  Lea,  and  Nina  Lea.  It  will  be 
installed  in  the  East  Gallery.  Articles  on  the  Lea  collection  appear  in 
this  number  of  the  Bulletin. 

Through  the  courtesy  of  A.  Edward  Newton  a  loan  exhibition  of 
works  by  William  Blake,  consisting  of  drawings,  engravings,  prints 
and  water-colour  paintings,  was  opened  to  the  public  on  April  17th, 
in  the  Print  Room,  and  will  remain  on  view  until  May  16th.  This 
is  the  first  occasion  that  these  works  of  Blake  have  been  on  public 
view. 

An  exhibition  of  designs  by  Gordon  Craig,  the  famous  English 
designer  of  theatrical  scenery  and  costume,  will  open  on  May  17th. 

Opening  during  the  last  week  in  May  and  continuing  through 
June,  a  Memorial  Exhibition  of  the  work  of  Joseph  Pennell,  an 
alumnus  of  the  School,  will  be  held  at  the  Museum  in  collaboration 
with  the  Print  Club  of  Philadelphia. 

Beginning  November  6th,  there  will  be  at  the  Museum  an  exhibi- 
tion of  examples  of  Modern  Decorative  Art  from  the  Paris  Exhibi- 
tion for  1925.  It  is  being  circulated  by  the  American  Association  of 
Museums. 

COVER  ILLUSTRATION.  The  cover  illustration  is  an  oil  painting 
"Madonna"  by  Beccafumi,  Sienna  school,  lent  by  Arthur  H.  Lea.  This 
picture  is  included  in  the  exhibition  of  the  Lea  Collection  of  paintings 
now  at  the  Museum. 
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IN  MEMORIAM 
ALFRED   COXE   PRIME 

At  its  last  meeting,  the  following  resolution  was  unani- 
mously adopted  by  the  Museum  Committee: 

The  Museum  Committee  of  the  Pennsylvania  Museum 
and  School  of  Industrial  Art  has  learned  with  profound 
sorrow  of  the  death  of  its  respected  and  valued  member 
Alfred  Coxe  Prime 

Since  his  appointment  seven  years  ago  he  had  been  one 
of  the  most  devoted  in  his  attention  to  the  affairs  of  the 
Museum,  a  wise  counsellor  in  matters  concerning  American 
art,  and  a  scholar  of  wide  reputation  for  importance  and 
thoroughness  of  research.  The  collection  of  documents 
concerning  early  Philadelphia  craftsmen,  which  he  inaugu- 
rated and  published,  forms  the  foundation  of  present  exact 
knowledge  of  handicraft  in  early  America  and  will  stand  as 
an  enduring  monument  to  his  knowledge  and  zeal.  He  had 
given  generously  to  the  collections  of  the  Museum,  but  had 
given  also  things  far  more  precious  than  any  object,  his 
scholarship,  insight  and  consecration. 

This  record  of  his  services  is  hereby  ordered  to  be 
spread  upon  the  minutes  of  the  Committee  and  communi- 
cated to  his  widow  and  devoted  collaborator  and  to  his 
mother. 


NEW  MEMBERS 
Since  the  last  report  published  one  Sustaining  Member,  three 
Contributing  Members  and  fifty-eight  Annual  Members  have  been 
added  to  the  Membership  Roll. 


Mr.  Jacob  Kienel 


SUSTAINING  MEMBER 

Brooks    Brothers    Co. 

CONTRIBUTING   MEMBERS 

Mr.   William   F.    Lotz  Afr.  William  G 


Rlioads 


Mr.   Harry  Bellin 

Mrs.  Strieker  Coles 

Mrs.    Louis   C.    Emmons 

Mr.  W.  Kenney  Erdman 

Mr.   Christopher  Fallon 

Forrest  Knitting  Mills 

Mr.  Henry  K.  Fort 

Friends'    Select   School 

Miss  Ida  Gibb 

Dr.  Thomas  J.  Goldberg 

Mrs.   Leslie  Hall 

Miss  Mabel  Hancock 

Miss  Helen  G.  Hand 

Mr.  W.   J.   Harris 

Mrs.  Harry  W.  Harrison 

Mr.  Ernest  B.  Hatch 

Mr.  Walter  W.  Haviland 

Miss  Annie   Bradford   Hays 

Mr.  Jacob  Hirsch 

Mr.    W.    J.    Hiser,    Jr. 


ANNUAL  MEMBERS 

Mr.    William    R.     Hunn 
Mr.    A.   J.    Kaskey 
Mr.   T.   Harris  Keon 
Mr.    Ervin    S.    Kutz 
Mrs.    A.    R.    Lamb 
Mr.   J.   P.   Larrimer 
Mr.    Sigmund   Laschenski 
Mr.  A.   H.   Lazawick 
Mr.  Van  Antwerp  Lea 
Mr.    Francis   C   Leupold 
Mr.    Samuel   H.    Levin 
Mr.  Alexander  S.  Levy 
Mr.   Howard   S.   Levy 
Mr.  William  C.   Leyshon 
Mr.    Harold    Lichten 
Mr.    Moses    Lieberinan 
Dr.    J.    Barlow    Lovell 
Miss    Louise    D.    Lovett 
Mr.    Charles   Evans   Loxley 
Dr.    F.    Hurst   Maier 


Dr.    James   L.    Martin 
Hon.    Frank    W.    Neff 
Mr.  John  F.  O'Connor 
Mrs.  Elim  A.  E.  Palmquist 
Pennsylvania  Society  of 

Miniature   Painters 
Mr.  Frederick  Morris  Phillips 
Mrs.    Charles   A.    Porter,    Jr. 
Mr.    Samuel    Rellly 
Mrs.    C.    L.    Ritchie 
Dr.    Anna   P.    Sharpless 
Mrs.    John    Scanlin    Scott 
Miss   Elizabeth   F.    Smaltz 
IMrs.   Hugh  T.    Smith 
Mr.   John  W.   Speckman 
Mrs.    .Tacob    Stair,    Jr. 
Mr.    T.    Johnson    Ward 
Dr.    A.    B.    Webster 
Mrs.    Isabelle   West 


OTHER  DONATIONS  TO  MEMBERSHIP  FUND 

Miss    Flora   Harpel  >.[is.   W.    P.  W^attles 
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ACCESSIONS  AND  LOANS  RECEIVED  BY  THE  MUSEUM 
FROM  MARCH  1  TO  APRIL  1,  1926 


Class 
CHINESE    ART- 


MISCELLANEOUS 


SILVER 


TEXTILES 


Object 

...Collection  of  objects,  in- 
cluding pottery  jars,  vases 
and  figurines;  bronze  orna- 
ments, bowls,  ladle,  bell, 
etc.,  Chinese,  Han  to  Ming 
Dynasties. 
Pottery    fish,    Chinese,    Ming 

Dynasty. 
Stone    head    of    Bodhisattva 
from      T'ien      lung       Shan. 
T'ang    Dynasty. 

...Photograph    of    $2.00    bill    is- 
sued by  The  Bank  of  Penn 
Township. 
Three      designs      for      clock 
faces,    American,    1780. 

..Pap-boat,  made  by  Robert 
Swan,  Worcester,  Massa- 
chusetts, 1775. 
Sauce-pan,  probably  made 
by  Edmund  Milne,  Phila- 
delphia, advertising  1757- 
1773. 

..Three  cotton  cloths,  bro- 
caded in  gold  and  painted 
in  colours,  Karuppur, 
India. 


Source 
Given  Anonymously. 


Given  Anonymously. 

Lent  by  Yamanaka  and  Co. 

Given  by  G.  W.   Engle. 

Given  by  George  H.  Lorimer. 
Lent  by  Mrs.   John  B.   Large. 

Lent  by  Mrs.    John  B.   Large. 
Given  by  Charles  H.  Ludington. 


PRINCIPAL  ADDITIONS  TO  THE  MUSEUM  LIBRARY 
BOOKS  ADDED  BY  PURCHASE 

Author  Title 

Bailer,  F.  W Mandarin  Primer. 

Bezon,  M Dictionnaire  General  des  Tissus,  9  vols. 

Chalfant,  Frank  H Early  Chinese  Writing. 

Halsey,  R.  T.  H.  and  Tower,  E Homes  of  Our  Ancestors. 

Hobson,  R.  L Catalogue   of   the    George   Eumorf opoulous 

Collection,  Vol.  2, 

Johnson,  A.  A First  Century  of  Printing  at  Basle. 

Johnson,  A.  A Typography  of  the  Italian  Sixteenth  Cen- 
tury. 

Kleinschmidt,  Beda   Basilika  San  Francisco  in  Assisi,  Vol.  2. 

Le  Coq,  A.  von   Bilderatlas  zur  Kunst  and  Kulturgeschichte 

Mittel-Asiens. 

Li  Ung  Bing  Outlines  of  Chinese  History. 

Mateer,  C.  W Course  of  Mandarin  Lessons. 

Sitwell,  Sacheverell  Southern  Baroque  Art. 

Sponsel,  Jean  Louis   Gerate  und  Gef asse. 

Strange,  Edward  F Chinese  Lacquer. 

Sugden,  A.  V.  and  Edmondson,  J.  L.  .  History  of  English  Wallpaper. 

Thomas,  Henry  Spanish  Sixteenth  Century  Printing. 

Volbach,  W.  F.  and  Kuehnel,  E Late   Antique   Coptic  and  Islamic   Textiles 

of  Egypt. 

Voretzsch,  L.  A Altchinesische  Bronzen. 

Wieger,  Leon Caracters  Chinois. 


Author 


Fenn,  F.  and  Wyllie,  B. 
Frantz,    Henri 
Kendrick,   A.   F. 
Knowles,  W.  Pitcairn 


BOOKS   ADDED   BY   GIFT 

Title  Donor 

Biographies   of  Famous   Chi-  Langdon    Warner,    Esq. 

nese    Paintings. 

Old  English   Furniture.  Mrs. 

French  Pottery  and  Porcelain  Mrs. 

English    Embroidery.  Mrs. 

Dutch  Pottery  and  Porcelain.  Mrs. 
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Hainpton  L.  Carson 
Hampton  L.  Carson 
Hampton  L.  Carson 
Hampton   L.   Carson 


MEMBERSHIP 

Benefactors  in  Perpetuity,  who  contribute  or  bequeath  $25,000  or  more  to 
the  Corporation. 

Patrons  in  Perpetuity,  who  contribute  or  bequeath  $5,000  to  the  Corporation. 

Fellows  for  Life,  who  contribute  $1,000  at  one  time. 

Life  Members,  who  contribute  $300  at  one  time. 

Fellows,  who  contribute  $250  a  year. 

Sustaining  Members,  who   contribute   $100   a   year. 

Contributing  Members,  who  contribute  $25  a  year. 

Annual  Members,  who  contribute  $10  a  year. 

Fellows  or  Sustaining  Members  whose  contributions  aggregate  $1,000  may 
be  elected  Fellows  for  Life. 

Benefactors,  Patrons,  Fellows  for  Life  and  Life  Members  shall  not  be  liable 
to  annual  dues. 

PRIVILEGES 

All  members  are  entitled  to  the  following  benefits: 

The  right  to  vote  and  transact  business  at  the  Annual  Meeting. 

Invitations  to  all  general  receptions  and  exliibitions  held  at  the  Museum  and 
the  School. 

Free  access  to  the  Museum  and   School  Libraries. 

Admission  to  the  following  Illustrated  Lectures: 

Twenty-six  Lectures  on  The  Elements  of  Architecture  for  Interior 
Decorators,  given  by  J.  Frank  Copeland,  on  Thursday  at  11  o'clock,  beginning 
October  1. 

Twenty-three  Lectures  on  Furniture:  Its  Historic  Development,  given  by 
Edward  Warwick,  on  Wednesday  morning  at  11  o'clock  and  Wednesday  even- 
ing at  7.30  o'clock,  beginning  September  30. 

Twenty-seven  Lectures  on  History  of  Costume  and  Armour,  given  by  Ed- 
ward Warwick,  on  Monday  at  11  o'clock  and  Monday  evening  at  7.30  o'clock, 
beginning  September  28. 

Also  a  copy  of  each  of  the  following  publications: 

Illustrated  Monthly  Bulletin  of  the  Museum. 

Annual  Report  of  the  Corporation. 

Annual   Circulars  of  the  School. 

Art  Handbooks  and  Art  Primers,  issued  from  time  to  time  by  the  Museum. 

(A  printed  list  of  publications  will  be  mailed  to  any  member  on  application.) 

A  list  of  members  is  published  each  year  in  the  Annual  Report.  All  persons 
who  are  in  sympathy  with  the  work  of  the  institution  will  be  cordially  welcomed 
as  members. 

Applications  for  membership,  and  remittances  should  be  sent  to  the  Secre- 
tary, Charles  H.  Winslow,  at  the  School,  Broad  and  Pine  Streets,  Philadelphia. 

Change  of  Address:  In  order  to  facilitate  the  prompt  delivery  of  mail,  Mem- 
bers are  earnestly  requested  to  send  notification  of  any  change  of  address  to 
the  Secretary,  Broad  and  Pine  Streets,  Philadelphia. 

171 


The  Pennsylvania  Museum  and  School  of  Industrial  Art 


WILLIAM   WOOD 
Secretary  ,,, 

CHARLES  H.  WINSLOVV' 


OFFICERS 

Preside  J!  i  .   .   ■•    ■ 

ELI  KIRK  PRICE  '     .        ■ 

Vice  Presidents 

\villia:\I  m.  elkins 

Treasurer  •     Assistant  Treasurer 

CHARLES  BOND  THO^FAS  H.  WILLSON 


GIFFORD    PINCHOT. 

Governor  of  Pennsylvania 
W.  FREELAND  KENDRICK, 
Mayor   of  Philadelphia 

CHARLES    BOND 
MRS.  EDWARD  BROWNING 
WILLIAM    M.    ELKINS 
JOHN    GRIBBEL 


TRUSTEES 

TOHN    S.    JENKS 
"EDWIN  O.  LEWIS 
C.    H.   LUDINGTON 
MRS.    ARTHUR    V.    MEIGS 
MRS.    FRANK    THORXE 

PATTERSON  ' 
ELI    KIRK    PRICE 
HOWARD   REIFSNYDER 
SAMUEL  RE  A 


THOMAS    ROBINS 
EDGAR    V.    SEELER 
J.    STOGDELL    STOKES 
EDWARD   T.    STOTESBURY 
TAMES   F.    SULLIVAN 
GEORGE   D.   WIDENER 
TOHN   T.    WINDRIM 
CHARLES     T.     WEBB 
\\ILLIAM    WOOD 


MUSEUM    COMMITTEE 
John    S.   Jenks,    CItairman 

Morris    R.    Bockius 

Mrs.   Hampton   L.    Carson 

Mrs.    Henry   Brinton    Coxe 

William    M.    Elkins 

Mrs.    Charles   W.    Henry 

George    H.    Loeimir 

C.  H.  Ludington 

Eli    Kirk    Price 

Samuel  Rea 

Howard   Reifsnyder 

J.   Stogdell  Stokes 

Mrs.  Edward  T.  Stotesmury 

Rodman  Wanamakee 

George  D.   Widener 


INSTRUCTION    COMMITTEE 
Eli  Kirk  Price,   Cliairman 

Mrs.    Rudolph    Blankenburg 

Charles   Bond 

Charles  L.   Borie,  Jr. 

Mrs.    Henry    Brinton    Coxe 

John  Fisler 

Samuel  S.  Fleisher     .•.'.'-    •' 

John   S.  Jenks 

Mrs.   Robert   R.   Logan 

Mrs.   Arthur   V.   Meigs 

Mrs.   H.   S.    Prentiss   Nichols 

Mrs.    J.    Howard    Rhoads 

William    H.   Richardson 

Edgar   V.    Seller 

Charles   J.   Webb 

William   Wood 


THE  MUSEUM 

Fiske   Kimball _ Director 


Samuel  ^^^   Woodhouse,  Jr -Associate  Director 

Arthur   E.    Bye Curator   of   Paintings 

Horace  H.  F.  Jayne Curator  of  Oriental  Art 

Catherine  F.  Woodhouse Curator  of  Lace 

Joseph    Downs Assistant    Curator 


Nancy  A.  'Rv.kth... Assistant  in  Charcic  of  Textiles 

Frederick    C.    King Editor   of  Publications 

Elizabeth   Abel _ Assistant 

Jane    Wolfe Registrar 

E.  R.  Watts Librarian 


THE    SCHOOL 

Edmondson     Hussev,     Principal 


Edward  W.  France,  Director  of  the  Textile  School 


Thomas    H.    Willson,    Registrar 


ASSOCIATE    COMMITTEE    OF   WOMEN 


Honorary     President 
Mrs.   Rudolph    Blankenburg 

]'ice    Presidents 
Mrs.  H.   S.  Prentiss  Nichols 
Miss  Nina  Lea 


Mrs.  Edgar  W.   Baird 

Mrs.  Edwin   N.   Benson,  Jr. 

Mrs.  William   T.   Carter 

Mrs.  J.   Hamilton   Cheston 

Mrs.  Herbert   L.    Clark 

Mrs.  S.   Grey   Dayton 

Mrs.  Robert   Hare   Davis 

Mrs.  William  A.  Dick 

Mrs.  Russell    Duaxe 

Miss  Cornelia  L.  Ewing 

Miss  Louisa  Eyre 

Mrs.  George  H.    Frazier 

Mrs.  Henry   S.   Grove 

Mrs.  F.   Woodson    Hancock 


President  Recording    Secretary 

Mrs.   Frank  Thorne  Patterson      -Mrs.   J.   Howard  Rhoads 

Vice  Presidents  _.         „         1  reasurer 

Mrs.   Jones  Wister  ^fi*s.    Edward  Browning 

Mrs.   Henry    Brinton    Coxe  Acting    Corresponding    Secretary 

Mrs.    Albert    B.    Weimee 


Mrs.  Charles  Wolcott  Henry  Coun 

Miss  Margaretta  S.  Hinchman  Mrs. 

Mrs.  Joseph  B.  Hutchinson  Miss 

Mrs.   Charles  F.  Judson  Mrs. 

Mrs.  J.  Louis  Ketterlinus  Mrs. 

Mrs.  Joseph   Leidy  I\Irs. 
jNIrs.  Robert  R.  Logan 

Mrs.   Norman   MacLeod  Mrs. 
Mrs.  Campbell  jNIadeira 

]\Irs.   John    H.    McFadden,   Jr.  Mrs. 

]Mrs.  John   D.   McIlhexnv  Miss 

!Mrs.  Arthur  V.  Meigs  Mrs. 

Mrs.    Thornton   Oakley  !Mrs. 

Mrs.   Eli   Kirk  Price  :Mrs. 
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TESs  OF  Santa  Eulalia 
C.    Shillard-Smith 
Jessie  Wilcox-Smith 
W.  Stanley  Stokes 
William  H.  Walbaum 
C.    Stewart   Wuets 
Contributing  Member 
Peecival   Roberts,   Jr. 
Honorary    Members 
Hampton  L.  Carson 
^Margaret    Clyde 

^^'ILLIAM    D.    FeISHMUTH 

Edward  T.    Stotesbury 
'SI.   Hampton   Todd 


